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Populus Populo Lupus Est, or Xenophobia as Manifested in Micro and Macro Contexts
Народ народу волк, или проявления ксенофобии в микро- и макроконтекстах
Аннотация

Настоящая статья посвящена изучению значимости ксенофобии для контекстных моделей автора дискурса, рассчитанного на представителей как ингруппы, так и аутгруппы, на материале романа «Больше Бэна, или Русский сюрприз для Королевы-Мамы» Б. Сакина и П. Тетерского и художественного кинофильма “Bigga than Ben” C. Хэйлвуд. На основании данных анализа вербальных и невербальных проявлений ксенофобии в данных произведениях делаются выводы о неизбежности закрепления ксенофобии в контекстных моделях и, как следствие, в дискурсе.
Ключевые слова: контексты как ментальные модели, ксенофобия в дискурсе, ин-/аутгруппа.

Abstract
The paper examines the relevance of xenophobia for context models constructed by authors producing discourse for in-group and out-group audiences, through the examples of the novel “Bigger than Ben, or a Russian Surprise for the Queen Mum” by S. Sakin and P. Tetersky and the feature film “Bigga than Ben” by S. Halewood. The article explores a series of verbal and non-verbal manifestations of xenophobia in the literary work and the feature film. Based on the data acquired, the author concludes that xenophobia is an inherent element of context models, and hence is reflected in discourse.
Key words: contexts as mental models, xenophobia in discourse, in-/out-group.
It is generally understood that any discourse participant carries the interplay between individual and collective consciousness and knowledge; one is a product of one’s own culture, which is why their perception of reality and attitude to discourse are inevitably influenced by their collective worldview reflected in various linguistic means. It is also an axiom of modern linguistics that disregarding one’s interlocutor’s linguistic and cultural thesaurus might altogether prevent one from achieving the intended communicative goal (Lukanina, 2003).  This statement definitely applies to discourse as “coherent text, together with the extralinguistic, pragmatic, sociocultural, psychological and other factors» [Arutyunova, 1990: 137]. In other words, while producing discourse for a particular recipient it is crucial to activate as much common ground as possible, which in no way contradicts the idea about each and every discourse being individual, because “the individuality of one’s knowledge lies not as much in its singularity and uniqueness, as in specific quantitative and qualitative indicators of internalizing collective knowledge, along with its personal evaluation and interpretation.” [Boldyrev, 2006: 17]
The present article focuses on the manifestations of xenophobia, defined as rejection of others (representatives of particular religions, ethnic groups, races etc., as well as a generalized Other (Entsiklopediya Krugosvet), in contexts. Our understanding of contexts posits them as specific mental models of human experience that register what the participants of communication perceive as the most crucial aspects and components of a given communicative situation, control discourse production and comprehension, and are stored in our episodic memory (see Van Dijk, 1999; 2008a; 2008b). The objective of the paper is to demonstrate the inevitability of expressing xenophobia in discourse produced not only for the in-group, but also for the out-group audiences, and therefore to confirm the hypothesis about xenophobia being an inherent element of the context model constructed in the mind of the author of discourse.  The study involved an in-depth analysis of the discourse space of the Russian novel “Bol’she Bena, ili russkii syurpriz dlya Korolevy-Mamy” (“Bigger than Ben, or a Russian Surprise for the Queen Mum”) by S. Sakin and P. Tetersky (2001) and its British film adaptation “Bigga than Ben” by S. Halewood (2008), a verbal text in Russian and a predominantly English-language multimodal one.
Despite the common plotline in the story of the two young representatives of “Moscow scum” (Sakin and Tetersky, 2001) going on a London adventure on the verge of XX-XXI centuries, the literary work contains expressive and somewhat scrappy diary entries of Russian rebels, who present themselves as “kids, free in a big city of adults” [– here and henceforth, translations are mine], as two restless souls who share their impressions about “the high of living life ‘at full throttle’, headlong into the abyss – it’s a breeze!”. Their revelations and confessions are aimed at fellow rebels among their compatriots. The film, on the other hand, having a definitely wider target audience due to its multimodality, as well as the global status of the English language used to record the dialogues and the voice-overs, is essentially an on-screen vision of the novel through the prism of British (English) mentality. 
It is also worth mentioning that the literary work is described by the authors of discourse as a “revelation” about “the cascade of crazy life, off the scale emotions and unbelievable adventures” they experienced away from home, as well as “a manual of sorts to surviving the urban jungle”.  The screen adaptation of the novel in its turn is marketed as a demonstration of the fact that “it is London, just like Moscow, or any other big city, that robs its visitors, not the other way around.” (Ekvator MMKF, 2008) Suzy Halewood, the director of the film “Bigga than Ben”, claims in her interview that “it just so happened that the protagonists are Russian” (ibid.), thus professing ethnorelativism and pluralism as her guiding principles on portraying the characters.
Notwithstanding the abovementioned differences between the authors’ intentions, our research has shown that xenophobia manifests itself in both works of fiction. Let us focus on the verbal and non-verbal ways of expressing dislike and aggression towards out-groups in each of them. 
All in all, it seems perfectly natural and understandable that two young men from Russia who come to the capital of the Foggy Albion “not knowing their own mind” (Sakin and Tetersky, 2001) experience ill feelings towards a different national culture, a dominant new culture represented mostly by the English. Their hostility shows due to the value judgements they make, as well as the evaluative language they use to describe London and its inhabitants,  e.g. «мерзопакостный город Лондон <…> кинул <…> самую большую подлянку»; «Бездуховности нации сопутствует невеликий интеллектуальный уровень людей, точнее, потрясающая неэрудированность. ДАЛЕКО НЕ КАЖДЫЙ АНГЛИЧАНИН ЗНАЕТ, КТО ТАКОЙ ШЕКСПИР!!!» (“The lousy city of London <…> took us <…> for the biggest ride”; “The earthliness of the nation is accompanied by a low intellectual ability, or, rather, by an overwhelming lack of erudition. NOT NEARLY EVERY ENGLISHMAN KNOWS WHO SHAKESPEARE IS!!!”).
Taking into account their minority status as aliens in Great Britain, the two “pieces of Moscow scum” use a wide range of slang nominations to refer to people representing cultures other than their own. While calling themselves “scum” in the utmost positive sense – to emphasize their “grain of healthy adventurism and fecklessness”, along with their aspiration to “tap into the treasury of world culture” and unwillingness to resemble “your average blockhead”, the protagonists openly negativize others. Their meanness and animosity are targeted not only at the British proper (“carnegians”, “robots”, “cyborgs”) and the various naturalized ethnic minorities of Great Britain (Pakistanis (“pakis/pakises”), Afro-British people (“niggers”, “macaques”, “gorillas”, “ShaquilleO’Neals”) etc., but also at any other cultural group, e.g. Ukrainians (“roguls”), Baltic peoples (“labuses”), Italians (“pastamen”).
Special mention should be made of the comments Spiker and Sobakka make about their in-group members. Those vary from eulogies («таинственность русской души заключается в самом факте ее наличия. То место, которое у среднестатистического россиянина занимает душа, у среднестатистического кокни занимает небольшой калькулятор по подсчету зарплаты, в крайнем случае – турнирная таблица Кубка УЕФА» (The mysteriousness of the Russian soul lies in the very fact of its existence. The place occupied by an average Russian’s soul houses an average Cockney’s small salary calculator, or UEFA Cup standings at best.”) to harsh denouncements («русские бы гадили так же», «обратно в Мытищи, простите, в Баркинг» (“Russians would be shitting just the same”, “back to Mytishchi, oops, to Barking”). Despite having obtained arts and humanities degrees at the finest university in their country, the protagonists admit that they “used to be racist in Moscow” (Sakin and Tetersky, 2001). Taking into account the many examples of negativizing others by the two young rebels from Russia in the novel “Bol’she Bena”, of special interest to our research is the following observation of the authors of discourse: «отношение подонков к людям колеблется от ультраненависти скинхэда до сострадания в стиле Матери Терезы, свое отношение к людям подонки формируют в результате физиогномических выводов и невербального общения» (“the attitude of the scum to people fluctuates from a skinhead’s ultra hatred to Mother-Teresa-like compassion, their attitude to others is formed on the basis of physiognomic conclusions and non-verbal communication.”). This state of affairs explains why a rare transition from condemnation of others to a positive reaction to them in the novel is defined by the spiritual kinship of the characters, rather than by cultural proximity: «Мои недоумение и восторг, видимо, чересчур явственно отражаются в моих глазах, и Тони объясняет свое поведение, идущее перпендикулярно поведению 99% британского населения. «I’m black & I’m from Jamaica» – такое вот объяснение. Меня оно устраивает» (“The bewilderment and delight in my eyes are apparently too conspicuous, and Tony explains his behavior that goes in a direction perpendicular to the ways of the 99% of British people. ‘I’m black & I’m from Jamaica’, there you have it. Fine by me.”). 

As far as the “Bigga than Ben” fiction film is concerned, although its director claims that “most people come not in the least order to rob Londoners, but to get a job and earn a more or less decent living” (Ekvator MMKF, 2008), the full title of the film contains the words “A guide to ripping off London”, which describe the protagonists as swindlers at the very outset. It turns out that the dominant cultural group S. Halewood belongs to still manifests ethnocentrism and antagonism towards the Other in discourse in question. Let us examine the instances of xenophobia revealed through the present research.
It is only once throughout the whole running time of the film that a “carnegian”, a neat and strict small town Englishwoman in her sixties announces the dissatisfaction of the British with the refugee and migrant influx: “I would thank you to note that Bicester is a thriving traditional Saxon market town. We didn’t ask for 10,000 immigrants to be put here.” As for the remaining ethnocentric and xenophobic denouncements of the newcomers to the British Isles, they are mouthed by the representatives of Britain’s ethnic minorities, e.g. African British executives working in a bank or a homeless shelter: “I’m afraid this hostel is just for British people. <…> If you go to the Committee for Refugees and seek asylum, then you can get a free blanket. <…> Charity begins at home.”; an Irishman with an extremely strong accent, who chastises the protagonists for not being able to talk like the locals do; a Pakistani lady with a keen sense of smell, who offers money to one of the characters for cleaning the toilets in her hostel: “– Why do they always send Eastern Europeans? – I am from Moscow. – Did you run all the way?” etc.

What is most remarkable is that in the original story above all those governmental employees who interacted with the two Russian rebels, there was always a white collar supervisor, a true “WASP” – “White Anglo Saxonic Protestant” (Sakin and Tetersky, 2001). As for the “pieces of Moscow scum”, they are depicted in a rather stereotypical manner: their mobile phone ringtones are no longer Mozart’s or Bizet’s compositions, the viewer recognizes “Kalinka” and “The State Anthem of the Russian Federation” instead; the protagonists are one the run from Russian police because they “don’t want to fight for their country” (Bigga than Ben, 2008); there is no way they can discuss the works of J. Kerouac, S. Dovlatov, М. Weller, or any other renowned author, it never occurs to them to indulge in philosophizing about King Solomon’s ring or “The Sorrows of Young Werther” by Goethe (see Sakin and Tetersky, 2001). Moreover, they change their opinions of others because of the drugs and alcohol they consume together with other aliens, rather than due to a shared worldview. 
Summing up, the research that has been undertaken allows us to conclude that xenophobia is just as irrevocable an element of the context models of the authors of discourse aimed at in-group members, as it is when discourse is produced for out-group audiences. The latter might seem like a paradox, which it is not, because the net result is that it is very difficult to level one’s ethnocentrism, regardless of the authors’ intentions.   
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